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Mechanics  Hall,  Wednesday  Evening,   ]une    1 9th 


(it  eio'ht  o'clock 


Concert  by  the  FAMOUS  FRENCH  MILITARY  BAND 

Musipe  Militaire  Francaise 


\oic  ill  .  Linerica  under  tlie  patroiuioe  oj'  Cdjitnin  ,4ndrc  Turdlcu, 
li'i'^h  C'oinmission er  oj'  I'ntnce 


/9/S 


Mi 


Tickets  $1.50  $1.25  $1.00,  75  cents  and  50  cents. 

Mail  orders  to  JAMES  D.  HENDERSON,  148  State  Street,  will  receive 
prompt  attention 

Richmond  3276 


June  19,  Mechanics  Hall 

First  Part 


Overt ui'o  le  Ivoi  d'Ys  jjj  j^dij, 

I'liilciiioii  el.  liiuu'is   '  (loitnod 

(d)  Pastoralo 

{(>)     Daiisc  (Ics  I!ari'liaiil(>s 

((■)    Kill  !•('  Aote 

Ti'id  I'or  planii,  \  and  cello   Siiiiil-f^ni  iis 

M.     (ieoi'^cs  Tnif  (  I'iaiio  ) 

Deliriiille    (X'ioliiij  • 
Mi(|ueile  (Cello) 

l;es  Deiix  I'i^'eoiis    Andre  :\lfss(i(/er 

[<i)     Divertisseiiieiil,     [h)     Daiise   I  loiio'i'oise,     (c)  b'iiiale 

Second  Part 

()^•el■1ll^e  IVoni  William  Tell   Rossini 

M.  M.     Speyef  (Oboe) 

P.aiidiiiii  (Flute) 

Danse  \'eiii1  ieiiiie  <!.  I'ltrcs 

So] )t  ette  .;.  aSV^ ini-ti(u: iis 


M.  Ijainoiii'et  (Trumpet) 

Dehruille    (1st  Violin  ) 
Thillois  (2ucl  Violin) 
Mager  (Viola) 
Miciuelle  (Cello) 
Brill  (Double  ?>ass) 
Georges  True  (Piano) 


Tarantelle  for  Cello   I^ippcr 

M.  Miquelle 

Air  (le  Sigurd   U(  ijcr 

Snug  by  M.  (ie()rg(>s  Alager 

( 'ortege  de  Haeebus   Leo  Dclihcs 

(  Kroiii  the  Pallet  de  Sylvia) 


Tlie  Steinway  and  Sous  Piano  used  is  kindly  i'liruisbed  by  the 
AT.  Steinert  Sous  Coiiiiiauy,  Steiiiert  Hall,  Boston. 


MUSIQUE  MILITAIRE  FRANCAISE 

^o^lS  la  direction  de  Monsieur  Gabriel  Pare^ 
CAncien  directeur  de  la  Musique  de  la  Garde  Republicaine) 

^  After  more  than  three  years  of  war  most  of  the  members 
of  this  famous  French  military  band  were  wounded  or 
otherwise  disabled  for  immediate  military  service.  The 
places  of  those  who  had  answered  the  last  roll  call  were 
filled  by  other  wounded  musicians  and  all  were  given  fur- 
loughs to  rest  and  recuperate.  By  authority  of  the  French 
government  and  by  invitation  of  the  National  War  Work 
Council  of  the  Young  Men's  Christian  Association,  they 
were  sent  to  the  United  States  to  give  a  series  of  concerts 
at  the  American  military  camps. 

^  Monsieur  Gabriel  Pares,  the  conductor  of  this  remark- 
able organization,  is  well  known  in  xVmericaii  musical 
circles  as  former  conductor  of  the  Musique  de  la  Garde 
Republicaine,  which  played  at  the  St.  Louis  World's  Fair 
and  the  San  Francisco  Exposition.  The  concert-master, 
Monsieur  Roger  Villatte,  was  formerly  conductor  of  the 
military  band  of  the  28th  Infantry. 

^  While  in  the  United  States  the  l)and  is  under  the  super- 
vision of  Captain  Andre  Tardieu,  High  Commissioner  of 
France.  The  Xational  War  Work  Council  of  the  Young 
Men's  Christian  Association  has  undertaken  the  manage- 
ment of  its  itinerary. 

^  At  every  training  camp,  in  every  prison  camp,  at  every 
base,  at  the  end  of  the  long  day's  march — even  in  the 
I  reiiches  on  the  firing  line,  the  fighting  man  finds  the  Young- 
Men's  Christian  Association. 

^  Wherever  the  soldier  has  gone  (excepting  in  Turkey) 
whether  to  Belgium,  France,  England,  Egypt,  Mcso})ota- 
mia,  or  Gallipoli,  the  Association  has  gone  with  him  to 
carry  cheer,  good  fellowship,  and  a  touch  of  home.  It  is 
fhere  with  writing  ta])les  and  stationery  and  the  suggestion 
to  "  write  home. "  It  is  there  with  normal  recreation,  games 
and  athletics,  educational  classes  and  lectures,  movies  and 
concerts,  hel])ing  men  keep  their  sanity  and  manhood.  It  is 
there  with  strong  personal  contacts  to  bring  men  to  their 
liighest  self-realization. 


I*  A  T  KM)N  KSSKH 


Mrs.  rharlos  W.  Adams 

.Mrs.  (lordon  Abbott 

•Mrs.  Rudolph  L.  Afjassi/. 

.Mrs.  John  Halch 

.Mrs.  John  li.  Hiirr 

.Mrs.  'I',  'ruckcr  Uiiir 

.Mrs.  John  T.  liottomloy 

.Mrs.  K.  1).  l?riuid('}i:(M' 

.M  I  S.  ( Jodrcy  I"'.  ( ";d)ot 

M  rs.  \V.  1>.  ( 'iinniin 

.Mrs.  l{()l;md  ('lou^li 

.\l  rs.  IJii.sscil  S.  ( 'odiucin 

.\l  rs.  1  larold  J.  ( 'oolidfic 

.Mrs.  'r.  Jefferson  Coolidjic 

.M  rs.  ( '.  K.  ( 'uinnun<is 

.Mrs.  l"'nlton  Cnttiuf;' 

.M  rs.  A  rt  imr  1  )avis 

.Mrs.  William  .Vi'tluir  Dupce 

Mrs.  ]\l!irshall  Kal).vani 

.AIi-s.  William  I"'arnsworl  h 

.Miss  Mary  Fay 

.M  rs.  I  J.  ( 'artoret  Fenno 

.Mrs.  W.  F.  Fit/.perald 

.Mi-s.  lOdward  \V.  Forhes 

.\l  I  S.  J.  Malc()lm  Forbes 

.Mrs.  honis  A.  Frothiii;>liam 

'Mrs.  Paul  Revere  Frothiu^ham 

.Mrs.  (Ieor<>o  E.  Fearing,  Jr. 

.Miss  .Mai'ion  Feniio 

.Mrs    A.  liincolii  Filene 

.Mrs.  Thomas  ]>.  Uannolt 

.Mrs.  (ieor^o  P.  Gardner 

.M  rs.  Kohert  II.  ( lai'diner 

.Mrs.  William  A.  (Jaslon 

.Mi's.  llenrv  S.  (irew 


Mrs.  James  D.  Henderson 
Mrs.  !M.  (!.  TInufihton 
.Mi-s.  1<\  jj.  Ili^fjinson,  Ji'. 
.Mrs.  Walter  I lunnewell,  Jr. 
lAIi's.  William  James,  Jr. 
.Mrs.  Kben  I).  Jordan 
.Mrs.  Henry  Parsons  Kin<i' 
IMrs.  James  hawrenee 
.Mrs.  i{ol)ert  W.  LoveK 
iMrs.  John  Ijowell 
.M  rs,  A.  Law  t'enee  Lowell 
.Mrs.  (i  ran  on  W.  Miiio! 
.Mrs.  Fndieotl.  Peabody 
.Mrs.  F(hvard  Picdiuian,  Jr. 
.Mrs.  William  S.  Patten 
\lis.  Ilai-old  Peabody 
.Mrs.  (ieorjic  T.  Kiee 
.Alls,  ilomei'  [>.  Kiehardson 
.Aliss  Evelyn  Hears 
.Mrs.  Henry  F.  Sears 
.Mrs.  Philip  S.  Sears 
.Mis.  J.  .Montfi'omery  Sears 
M  rs.  James  J.  Stoi'row 
.Mrs.  Hiehard  I).  Sears 
Mrs.  Koberl  (ioiild  Sliaw 
.Mrs.  Philip  Stoekton 
.Mrs.  Randolph  Tueker 
Airs.  W.  W.  Taff 
Aliss  Tint  her  Thayer 
.Alls.  John  Tncdserman 
Mi\s.  Jiayard  Warren 
lAlrs.  Cruy  Waring- 
.Mrs.  P.arrelt  Wendell,  Jr. 
]Miss  Sarah  AVinsloAv 
Mrs.  S.  H.  AYoleott 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 
RECITAL.  HALL. 

Monday,  June  1st,  1908,  at  8.15  o'clock  P.  M. 


CONCERT 

BY 

Advanced  Students  of  the 
Ensemble  and  §luartet  Classes 

PRO  GRAM 


Schubert     .    .    .    Trio  in  El?  major,  for  Pianoforte, 

Violin  and  Violoncello 

Allegro  Moderato 
Miss  ALBERTA  AMSTEIN,  '06.  (Shelburne  FaUs.) 
Mr.  BRUCE  REYNOLDS.  (Defiance,  O.) 
Mr.  ROBERT  AUSTIN.  (Providence,  R.  I.) 

Chadwick    .    .    .    Quartet,  No.  5,  in  D  minor 

Andantino  Scherzo 
Miss  JOSEPHINE  DURRELL.  (Melrose.) 
Mr.  VAUGHN  HAMILTON.  (Bangor,  Me). 
Mr.  ERNEST  SHELDON.  (West  Newton.) 
Miss  VIRGINIA  STICKNEY.  (Medford.) 

Beethoven  .    .    .    Trio  in  B  I?  major,  Op.  97 

Allegro  Moderato 
Miss  FLORENCE  LARRABEE.  (Petersburg,  Va.) 
Miss  DURRELL. 
Miss  VIRGINIA  STICKNEY. 

Grieg      ....    Sonata  for  Pianoforte  and  Violoncello 

Allegro  Agitato 
Miss  EVANGELINE  BRIDGE,  "05.  (Roxbury.) 
Mm  VIRGINIA  STICKNEY. 

Saint-Saens     .    .    TRio  in  _F  major 

Andante  Scherzo 
Miss  MARION  TUFTS.  (Maiden.) 
Miss  DURRELL. 
Mr.  AUSTIN. 

Mendelssohn    .    .    Octet,  Op.  20 

Allegro  moderato      Andante      Scherzo  Presto 
Mr.  REYNOLDS.  M«.  SHELDON. 

Miss  DURRELL.  Mr.  F.  S.  MASON  (Boston.) 

Miss  MARION  STICKNEY.  Miss  VIRGINIA  STICKNEY. 

Mr.  HAMILTON.  Mr.  AUSTIN. 


The  Pianoforte  is  a  Mason  &  Hamlin 


EATON -HADLEY 
TRIO  CONCERTS 

SECOND  SEASON 


Mrs.  Jessie  Downer- Eaton,  Piano 
Mr.  Louis  Eaton  ....  Violin 
Mr.  Arthur  D.  Hadley,  Violoncello 

  ASSISTED  BY   

MISS  OLIVE  COOK  SOPRANO 

MISS  LENA  LITTLE  CONTRALTO 

MR.  LEVERETT  B.  MERRILL  BASS 


Huntington  Chambers  Hall 
MARCH  27    APRIL  3    APRIL  10 

AT       THREE  O'CLOCK 


TICKETS  FOR  THE  SERIES,  AT  THREE  DOLLARS  EACH 
ON  SALE  AT  SCHIRMER'S,  OR  MAY  BE  OBTAINED  BY 
ADDRESSING  MR.  EATON,  15  HAVILAND  ST.,  BOSTON 


PATRONESSES 


Mrs.  albert  C.  ALDRICII 
Mrs.  S.  B.  ALEXANDER 
Mrs.  W.  H.  M.  AUSTIN 

Mrs.  CHARLES  M.  BAKER 
Mrs.  GEORGE  J.  BARKER 
Mrs.  J.  ARTHUR  BEEBE 
Mrs.  G.  G.  BOARDMAN 
Mrs.  G.  O.  G.  CX)ALE 

Mrs.  EDWIN  S.  CONANT 
Mrs.  WILLIAM  CUMSTON 
Mrs.  HENRY  EHRLICH 

Miss  ELISE  FAY 

Mrs.  JOHN  L.  GARDNER 
Mrs.  EDWARD  GLINES 

Mrs.  CHARLES  A.  GRIMMONS 
Mrs.  RICHARD  J.  HALL 

Mrs.  W.  FRANKLIN  HALL 
Mrs.  J.  H.  HECHT 

Mrs.  HAMBLIN  L.  HOVEY 
Mrs.  GORHAM  HUBBARD 
Mrs.  B.  J.  LANG 

Mrs.  WALTER  H.  MARSH 

Mrs.  hall  McALLISTER 
Mrs.  S.  J.  MIXTER 

Mrs.  LOUVILLE  V.  NILES 
Mrs.  S.  D.  WARREN 

Mrs.  CHARLES  A.  WEST 

Mrs.  IRVINE  A.  WHITCOMB 
Mrs.  WILLIAM  P.  WILSON 
Mrs.  WILLIAM  J.  WLNCH 
Mrs.  G.  H.  WINDELER 
Mrs.  B.  M.  WOLF 

Mrs.  H.  G.  WOODWORTH 


THURSDAY,  MARCH  27 

TRIO    Op.  93    E  Flat  Major     ....  HUMMEL 

ALLEGRO  CON  MOTO— UN  POCO  LARGHETTO— ALLEGRO  CON  BRIO 

SONGS 

April  Weather 
My  Ain  Dear  Somebody 
My  True  Love  Lies  Asleep 
Lydia 

MISS  COOK 

TRIO    Op.  52    B  Flat  Major      .       .       .  RUBINSTEIN 

MODERATO  ASSAI— ANDANTE— allegro  MODERATO— MODERATO 


MARGARET  R.  LANG 


THURSDAY,  APRIL  3 

TRIO    Op.  II    B  Flat  Major       .       .       .  BEETHOVEN 

allegro  CON  BRIO— adagio— TEMA;  PRIA  CH'IO  L'IMPEGNO 

Cavatina  Be  Oppressi  Ognor  ....  HALEVY 
Aria  Salvator  Rosa  GOMEZ 

MR.  MERRILL 

TRIO    Op.  5    B  Flat  Minor     .       .       .  VOLKMANN 

LARGO-RITOURNELL  (ANDANTE)— allegro  CON  BRIO 


THURSDAY,  APRIL  10 

TRIO    Op.  100    E  Flat  Major      .       .       .  SCHUBERT 

ALLEGRO— ANDANTE  CON  MOTO— SCHERZO— ALLEGRO  MODERATO 

SONGS 

Timbres  OuBLiES  j  C.  M.  LOEFFLER 

Le  Flambeau  Vivant  ) 

MISS  LITTLE 

TRIO    Op.  18    F  Major  .       .       .         SAINT  SAENS 

allegro  VIVACE— andante— scherzo  (PRESTO)— allegro 


THE  PIANOFORTE  IS  A  CHICKERING 


a  Monsieur 


PA  R I S ,  MXMMM)^,  E  P  !  T  E  U  R 

25  rue  du  faubourg  S"^  Honore  25. 

L^IPZICx,  J.  RrETER-BTEDERMAX\^. 

J.  7:H).M. 


Vhc  following  was  the  proRramme  of  the  stHruml 
v  ri  ilurin^  the  present  season  ol  the 
,  Club,  which  took  place  at  Chickerinj; 
..1.  i>n  1  ucsday  evening  of  last  week:        jt^  it 

'  '      -•  1"  ml    r  .         .     C.  Saint-Safns 

AllcKT''  vivace.    Andante,  Scherzo 
1  presto),  Allegrn, 
I'lan  i,  Vulin,  Violoncello. 
N\>n  mi  Jir  (Don  Giovanni)  Mo/.u, 
Mrs.  niunche  Stone  Martin, 
Suite,  B  minor  J.  S.  H.iili 

No.  I,  Overture,  No.  2,  Bourrik-  (.MU- 
groi.  No.  ),  I'olonaise  imiKlerate'*, 
No.  4,  liailinerie  (.vivace). 
Flute,  two  Violins,  Viola,    Vio'oncello,  Contrabass  and 
Piano. 

Song,  Uda  vive  pixro  fa  Ul  Barbiere*  Rossim 

Mrs.  Blanche  Stone  Barton. 
i>uartettc.  Op.  ia7.  No.  ij,  E  flat        ,        L.  v.  Beethoven 
M;>esloso— .-Mlegro,  Adagio,  ma  non 
tropp»>,  Scherxando  vivace.  Finale. 
Two  Violins,  Viola,  \'ioloncello. 

The  playing  of  the  club  was  chamcterizeil  by  its 
well  known  e.xcellence  in  every  instance,  andMme. 
Stone  Bartc>n,  although  not  a  soprano  of  phenome- 
nal ability,  provetl  herself  entitled  to  respectful 
consideration. 


Chamber  Concert  at  Steinway  Hall.  Jj|>v#U*« 
The  Second  Chamber  Concert  given  by  M.M.  Musin  and 
took  I'l-^cc  on  Thursday  afternoon,  when  the  first 
;aca  was  a  Tnoiu_F  for  Pi.moforte,  Violin,  and 
\  .  .  ,  a  composition  of  an  effective  and  brilliant  cha- 

racter.   Iha  trio  is  in  four  movements,  and  contains  soma 
otigiual  and  novel  passages,  but  it  was  the  andante  that 
appeared  to  afford  the  most  gratification  to  the  visitors.  This 
movtmcut,  graceful  in  melody  and  charmiugly  combined  for 
the  three  instruments,  is  as  elegant  and  original  as  anytlung 
M.  Saint-Saens  has  written.    The  composer  himself  played  the 
pianoforte  portion,  and  he  was  assisted  by  M.  Musiu  (violin) 
and  M.  Libotton  (violoncello).  The  two  latter  artistes  played 
a  Suite  for  Pianoforte  and  Violoncello,  composed  by  M.  Saint- 
Saens  ;  but,  taken  as  a  whole,  we  confess  we  cared  less  for  it 
thau  for  other  pieces  by  the  same  talented  composer,  partly 
beoause-thcre  was  a  sense  of  the  music  having  been  written 
with  (Wore.    M.  Saint-Saens  is  always  at  his  best  to  our 
tbiukiiig  when  he  writes  with  freedom  and  spontaneity,  and  in 
t  li-  suite  he  appeared  to  be  under  the  fetters  of  older  masters, 
style  he  was  striving  to  catch,  and  not  always  success- 
His  principal  solos  were  a  Fantasia  by  Liszt  upon  a 
-.1  ;j..nd   and  Gavotte  of    Handel,    and  some   studies  of 
his   own    composition.     M.    Musin,    besides    taking  part 
in  the  concerted  music,  proved  his  competency  to  perfoim 
I- u-i  ;  in  any  style  by  playing  a  Romance  for  the  Violin  com- 
X  .  I  i  bv  M.  Marlois,  and  a  Berceuse  by  M,  Faure.  Mrs  Osgood 
w  -  the"vo;alist,  and  won  distinction  by  her  very  graceful  and 
expr^-s.-ive  rendering  of  Spohr's  song  "  Rose  softly  blocmiiig." 
yir~  Osgooil  aho  sang  a  couple  of  little  songs  by  M.  Saint- 
-     ;  ».  A  romance  for  the  French  horn,  by  the  same  composer, 
»  ^-  well  played  by  M.  Stenntbrug^en.  One  does  not  often  hear 
the  horn  now  as  a  sclo  instrument,  but  years  ago  it  used  to  be 
a  feature  in  our  concert  roDms,  «hen  Signor  I'uzzi,  and  later, 
M.  Vivier,  played  solos  upon  it.  Mr  F.  H.  Cowen  accompanied 
the  vocal  music  in  admirable  style.  |  Of^ 


12TH  CiiAMPER  COMCERT. 

Well  Chostn  Programme  Well  Rend- 
ered by  Ealon-Hatiley  Tiio — Saint- 

S»«r>s  Trio  Most  Effective. 

f      ,•  .    ,  .1  )C/^> 

The  Eaton-Hadlcy  trio  (Mrs.  Jes.ilo 
Downer  Eaton,  pliuio;  Messrs.  K.  Riss. 
land,  violin,  and  .\rthur  J-ladley,  'cello) 
and  Oorinne  Welsh,  contralto,  gave  yes- 
terday afternix)n,  in  Chlckerlng  Hall, 
the  12th  chamber  concert  In  the  series 
organized  by  Messrs.  Chlckering  &  Sons. 
The  programme  consisted  of  a  trio  In  (5 
■minor,  by  Bronsart;  &ilnt-Saens'  trio  lu . 
F  major,  op.  18;  the  finale  from  Rlcharrt 
Strauss'  sonata  in  F  major  for  'cello 
'and  piano,  and  the  followinx  songsf 
Schubert's  ".\iifenlhalt."  Schumann's 
"Fruehllngsnacht"  and  "Wenn  loh  In 
Deinen  Augen  Seh,"  Tschalkowskvs 
"Whether  by  Day,"  Salvator-Rosa's 
"Only  Smile." 

The  trio  did  Its  best  work  In  the  Sainl- 
Saens  work.  The  work  is  pleasing  by 
reason  of  its  grace  and  vivacity,  quali- 
ties \vhich  make  it  a  h.nppy  choice  for 
one  of  these  concerts.  Moreover,  it  is 
fairly  famlliar«-it  has  '  already  been  j 
heard  here  this  season— and  the  Boston 
audience  loves  what  it  knows.  The  per-  I 
formance  was  ver.v  good  Indeed,  for  It 
was  smooth,  united,  rhythmic.  The  mu- 
sic makes  but  little  emotional  demand  | 
upon  the  players.  Mrs.  Eaton's  play- 
ing of  the  piano  part  was  admirably 
clear  and  well  proportioned,  light  as  ft. 
butterfly  in  the  scherzo  and  thoroughl.v 
effective  throughout.  It  was  not  eas.v 
to  see  why  Strauss'  finale  should  havo 
been  chosen;  as  performed  It  was  in- 
effective. It  is  often  wise  to  play  a 
fragment  of  some  long  work  at  a  con- 
cert of  this  nature,  but  this  movement 
by  itself  is  not  Inherently  interesting, 
and  the  performance  was  far  froivi 
good;  the  balance  of  tone  was  uneven, 
the  piano  predominating  throughout  and  1 
the  tone  of  the  'cello  was  frequently 
harsh.    Bronsart's  trio  went  well. 

Miss  Welsh  has  a  voice  of  eood'qyal- 
ity.  though  peculiarly  metallic,  wh-  ,'1 
she  used,  on  the  whole,  well,  in  sr^'vi-' 
of  a  nervousness  which  evidently  pur-  j 
sued  her  through  the  programme.  The  I 
Voice  is  not  emotional,  and  though  she 
sang  Tschaikowsky's  song  and  Schu- 
mann's "Fruehlingsnacht"  with  evident 
sympathy,  she  was  more  truly  effective 
in  the  other  song  by  Schumann  and  in 
Salvator-Rosa's  "Only  Smile."  She  was 
enthusiastically  applauded,  and  added 
to  the  programme. 

The  next  concert  will  be  given  by,  j 
Messrs.  B.  L.  Whelpley,  pianist;  A.  Q. 
Janpolski.  baritone;  K.  Rissland,  viola; 
Carl  Barth,  'cello;  H.  Butler,  bass;  A. 
Brooke,  flute;  C.  Lenom,  oboe,  and  H. 
Larbeer,  horn. 


a  Monsieiu* 


PARIS,a^M%  EPJTEUR  ^ 
25  rue  du  faubourg  St Honore  25. 

LEIPZIG,  J.  RIETER-BIKDERMAX.Y. 
J.  rso.M. 


3 .  y<'^^  sT 


AUt'irro  viva*'*'. 


CAMir.LE  SAL>T-SAK>S. 


Vitilmi. 


Viiili.llrtllf 


Piano. 
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NOUVELLES  PUBLICATIONS 

J.  MAHO 

•^5,    F  A  U  BO  U  R  G-S  AI  N  T  -  H  UNO  R  E,    A  PARIS. 


PIANO  SEDL 

Barbedette  (H.).  —  Op.  69.  I. a  matinee  dii   poele,  dix  pieces  en 

2  livres                                            ch;»qiie.  7  i>i) 

Heller  iStehhen).  —  Op.  140.  Voyage  aiiloiir  ile  nia  chainlire,  cinq  pieces.  1:!  » 

—  Op.  141,  Qiialre  barcarolles. eii  2  livres.  cliaque.  ti  >> 
Kcelling  {C.h.\.  —  Op.  18.  Mazurka  des  clochelies   6  » 

—  Op.  '■IS.  L'olseau,  morceau  de  salon   5  » 

—  Op.  51.  l.a  lonlaiiie,  elude  de  salon   7  .'>() 

—  Op.  .")3.  iMa  nacelle,  piece   G  » 

Le  Couppey  (Felix).  —  A..  B.  C.  del  piano,  nielli,  avec  lexle  espagnol.  20  » 

—  A.  11.  C.  of  tlie  piano-forle,  meliiode  avec  texle  anglais.    20  « 

Lenoruiand  (Renk).  —  Op.  8.  Petites  esquisses   (i  » 

Mikuli  ((.H.).  —  Op.     9.  Reverie  en  si  iniiwur   5  » 

—  Op.    10.  Mazurka  en  sol  majeur   5  » 

—  Op.    21.  Ballade   6  » 

Raff  (Jo.\chim).  —  Op.   89.  Villanella   7  50 

—  Op.  163.  «  Au  soir  »,  rhapsodic   5  <> 

—  Op.  185.  Concerto  pour  piano   net.  1  » 

—  les  parties  d'orcheslre           nel .  15  » 

—  en  partition  d'orcheslre  . . .  net.  12  » 

Sandre  (Gustave).  —  Op.  16.  Feuilles  dalbum   10  » 

Spindler  (Fritz).  —  Op.  127  bis.  Tyrolienne   5  » 

—  Op.  279.  Valse  gracieuse   5  » 

—  Op.  289.  May-Flowers,  valse  brillante   5  » 

—  Op.  294.  Libellules,  6  airs  de  danse.  N"  1,  polonaise. 

—  N°  2,  polka.  —  N°  3,  valse.  —  N"  4,  galop.  — 

N°  5,  mazurka.  —  N"  6,  schottisch  chaque.  4  » 

—  Op.  295.  —  La  chasse,  morceau  caracteristique   6  » 

Volkmann  (Robert).  —  Op.  4.  Dithyrambe  et  Toccata   7-50 

—  Op.  20.  Melodies  hongroises   7  50 

—  Sous  le  tilleul,  esquisse  hongroise  pour  piano  (extiaiL 

de  Top.  24)   5  » 

Werner  (.4ug.).  —  Gavotte   6  » 

Widor  (("h.-M  ).  —  Op.  26.  Valses  caracteristiques   12  » 

—  Op.  31.  Douae  feuillets  dalbum  en  2  livres...  ch.  9  » 

PIANO  A  QUATRE  MAINS 

Damcke  (B.).  —  Sonatine   12  » 

Faust  (Carl).  —  Op.  112.  Lisette  et  Margot,  polka  arranged  a  4  mains.  6  » 
Heller  (Stephen).  —  Op.  126,  n"  1.  Onverture  pour  un  drame,  arrangee 

a  4  mains  par  Herbert   10  » 

—  —  Op.  126,  n°  3.  Ouverture  pour  un  opera  comique, 

arrangee  a  'U  mains  par  Herbert   10  » 

Lacombe  (Paul).  —  Op.  22.  Ouverture  symphonique  arr.  k  4  mains.  10  » 
Raff  I.I. ).  — Op.  194.  Suite  (n"  2  en /(i)  ci  la  hongroise,  arr.  a  4  mains,  net.    10  » 

Sandre  (G.).  —  Op.  17.  Valses   12  » 

Volkmann  (R.).  —  Op.  39.  La  journee,  douze  pieces  en  4  livres. 

Premier  livre  : 

Le  matin.  Cantique.  —Abe  —  Recreation     7  50 

Deuxieme  livre  : 

Midi.  Sortons  !  Sortons  !  —  Doux  repos   7  50 

Troisieme  lure  : 

Le  soir.  Cloches  du  soir.  —  Lacndler  —  Retraite  (a  la  turqui')....     7  50 

Quatrieme  livre  : 
La  nuit.  Au  clair  de  lune.  —  Feux  follets.  —  En  reve.  —  Veilleurs 
de  nuit   7  50 

DUOS  POUR  PIANO  ET  UN  AUTRE  INSTRUMENT 

Popper  (David).  —  Op.  3.  Six  pieces  caracteristiques  pour  violoncelle 
et  piano,  en  2  livres. 
Premier  livre  : 

Scene  de  carnaval  (Arlequin).  —  Pourquoi  ?  —  Conte   9  » 

Deuxieme  livre  : 

Scene  de  carnaval  (Papillon).  —  Rencontre.  —  Lied   7  50 

—  Op.  11.  Trois  pieces  pour   violoncelle  et  piano.  — 

.\.dagio.  —  Humoresque.  —  Mazurka    12  » 

Raff  (J.).  —  Op.  163.  «  Au  soir  »,  rhapsodic  pour  piano  et  violon  ...  5  » 

—          Op.  193.  Concerto  pour  violoncelle  et  piano              net.  6  » 

—  .    parties  d'orchestre                       nel.  12  » 

—  partition  d'orchestre                      net.  8  » 

Volkmann  (R.).  —  Op.  33.  Concerto  pour  violoncelle  et  piano,  nel.  6  » 

—  parties  d'orchestre  net.  12  » 

Widor  (Ch.-M.).  —  Op.  21.  Trois  pieces  pour  violoncelle  et  piano...  9  » 

VIOLON  SEUL 

Leonard  (H.}.  —  Le  violon  au  point  de  vue  de  l  orchestration,  avec 

un  tableau  d'accords  dans  tons  les  tons          ....     7  50 

  Cinq  cadences  pour  le  violon.  N°  1  pour  le  premier 

morceau  du  24°'  concerto  de  Viotti.  —  N"  2  pour 
I'allegretto  du  meme  concerto.  —  IN"  3  pour  l  an- 
dante  du  28°"  concerto  de  Viotti.  —  N°  4  pour  le 
final  du  merae  concerto.  —  N"  5  pour  la  sonate 
«  le  Trille  du  Diable  »  de  Tartini   6  » 

TRIOS  ET  QUATUORS  POUR  PIANO 

Bargiel  (W.).  —  Op.  37.  Troisieme  trio  (en  si  bemol  majeur]  pour 

piano,  violon  et  violoncelle   net.    10  » 

Rheinberger  (J.).  —  Op.  38.  Quatuor  pour  piano,  violon,  alto  et 

violoncelle   net     12  » 

Volkmann  (R.).  —  Op.  3.  Trio  (en  fa]  pour  violon  et  violoncelle.  net.    10  » 


MUSIQUE  POUR  ORGUE  ET  ORGUE-HARMONIUM 

Besozzi.  —  Op.  125.  30  pieces  caracteristiques  pour  orgue-harnionium 

—           en  4  livres                                                  chaque.  10  » 

Mozart.  —  Andantes  des  21  concertos  |)onr  piano,  arranges  pour 
piano  et  orgue-harmonium  par  Besozzi  : 

N°'  1.  Ul  majeur   7  50 

2.  La  majeur   6  » 

3.  Fa  majeur   7  50 

4.  Si  hemol  majeur   6  » 

5.  lit  majeur   6  » 

6.  Mi  bemol  majeur   7  50 

7.  Ut  mineur   "50 

8 .  Re  mineur   9  » 

9.  .S'o/  majeur   7  .50 

10.  La  majeur     •>  » 

11.  Si  bemol  majeur    9  » 

12.  Fa  majeur   6  » 

13.  Re  majeur   <>  » 

14.  Mi  bemol  majeur   6  » 

15.  Si  bemol  majeur   9  » 

16.  Ut  majeur   6  » 

17.  Si  bemol  majeur   6  • 

18.  Mi  bemol  majeur   6  » 

19.  Re  majeur  •   6  » 

20.  Ut  majeur   7  .50 

21.  Mi  bemol  majeur   7  50 

NoTA.  —  Ces  tons  sont  ceux  des  concertos  et  non  des  andantes. 

—  Andante  de  la  sonate  en  re  a  2  pianos,  arrangee  pour 

piano  et  orgue-harmonium,  par  Besozzi   6  » 

Parmentier  (Th.).  —  Op.  6.  Quatre-vingt-seize  petits  preludes  ot 
versets  dans  lous  les  tons  majeurs  e'  mineurs  pour 

orgue  en  2  livres.  Premier  livre.  Tons  majeurs   12  » 

Widor  (Ch.-M.).—  Quatre  symphonies  {ut,  re,  mi,  fa)  puur  orgue.  net.  12  » 

MUSIQUE  POUR  ORCHESTRE 

Lacombe  (Paul).  —  Op.  22.  Ouverture  symphonique  k  grand  orcheslre, 

partition  in  8*                                        net.  5  » 

Lange  (Daniel  de).  —  Op.  4.  Symph.  en  ut  mineur. Partition in-S".  net.  25  » 

Parties  separees                                      net.  30  » 

Raff  (J.).  —  Op.  163.  <i  Au  soir»,  rhapsodic  pour  orch.  Parlilion.  net.  3  » 

Parties  separees   10  » 

—  Op.  194.  Suite  (n"  2  en  fa]  k  la  hongroise  pour  orchestre. 

Partition  in-8°                                        net.  .20  » 

Parlies  separees                                      nel.  25  » 


MUSIQUE  DE  CHANT 

Bordier  (J.).  —  Deux  melodies  a  1  voix,  avec  accompagnement  de  piano. 

N"  1.  La  fille  au  sonneur.  —      2.  Gavotte          ch.     2  50 

Brahms  (J.).  —  Berceuse,  avec  accomp'  de  piano.  N"  1.  Soprano.  — 

N"  2.  Mezzo  soprano   ch.     3  » 

Lalo  (Edouard).  —  Aubade,  avec  accompagnement  de  piano   5  » 

Sandre  (G.).  —  Op.  9.  Six  melodies  pour  1  voix,  avec  acc'  de  piano. 

N"  1.  Plainte  du  peeheur.  —  N"  2.  Promenade.  — 
N"  3.  Rencontre.  —  N°  4.  Berceuse.  —  N'  5.  Tris- 

tesse.  —  N"  6.  Guitare   10  » 

Schumann  (R.).  —  Op.  34.  Quatre  d.ios  pour  scprano  et  tenor,  avec 
acc'  de  piano  ;  paroles  frsncaises  de  V.  Wilder. 

N"  1.  Cherchons  tous  deux   6  » 

N"  2.  L'amoureux  transi   6  » 

N«  3.  Sous  la  fenetre   5  » 

N"  4.  Tableau  de  famille   6  » 

—  Les  mfemes  reunis  en  un  cahier   net.     5  » 

—  Op.  35.  Douze  melodies  en  2  liv.,  avec  accompa- 

gnement de  piano   chaque.    10  » 

Premier  livre  : 

Nuit  d'orage.  —  Amour,  adieu.  —  Le  voyageur.  — 
Le  printemps.  —  Souvenirs  des  bois. 

Deuxieme  livre  : 

Sur  la  coupe  d'un  ami.  —  Le  gage.  —  Amour  silencieux.  — 
Question.  —  Larmes  secretes.  — 
Pourquoi  tant  de  souffrances  ?  —  Desespoir. 
Widor  (Ch.-M. 1.  —  Op.  22.  Six  mdlodies,  avec  accomp'  de  piano. 

N»  1 .  L'abeille   4  . 

N»  2.  Sonnet  d'Arvers   4  50 

N*  3.  L'aurore   5  » 

N"  4.  Sois  heureuse   5  » 

N'  5.  Dans  la  plaine   3  » 

N"  6.  Aubade   4  50 

—  Op.  25.  Trois  choeurs  k  4  voix,  sans  acc,  en  part. 

N»  1.  Barcarolle   net.  »  50 

N"  2.  Au  matin   net.  »  50 

N°  3.  Reverie   net.  »  50 

—  Op.  28.  Trois  m^l.  p.  baryton,  avec  acc.  de  piano. 

N"  1 .  A  toi   4  » 

N"  2.  Invocation   4  » 

N"  3.  Lamento   4  » 

~-  Op.  30.  Deux  duos  soprano  et  contralto,  avec  ao 

compagnement  de  piano. 

N*  1.  a  J'etais  seul  pr6s  des  flols  »   3  » 

N*  2.  c  Je  ne  croyais  pas  au  bonheur.  >   3  » 
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